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LOCAL THEATRE FEST TURNS 10 AND DEVELOPS AN ATTITUDE 



It's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre test. Plus, you 
won't have to cross town to get to your favourite show. All the 
action's centred around the Bathurst/King area. 



Back again is the SummerWorks prize for 
besi original production. Ant! don'i forget 
to have your say — drop off your ticket 
siubs at rave shows to select the winner of 
ihc second NOW Audience Choice Award. 

Here are NOW's picks of sizzling Sum- 
merWbrks shows. 

PREVIEWS 



Farmland Safari 
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Yanna Mcintosh can he c\- 
50U ' i used lor lecling -.liy lit l> dis- 
located Ihese days. By day she's been re- 
hearsing and performing Andre Alexis's 
monologue Lambton, Kent, in which she- 
plays an African anthropologist lecturing 
on the quaini habits of southwestern Omar- 
iaus. By night she changes lone and gender, 
becoming the self-involved, swaggering 
Pelruchio in the Dream in High Park's 
Shrew. 

How does she manage nol to go sehi/oid 
in the process? 

"I've discovered the personal luxury of an 
aftemoon nap." she laughs during one of 
her lew free moments, "lis a wonderful in- 
vention, and I make use of it every single 
day." 

Mcintosh releases ihcatrieal energy Ihe 
way most people perspire on a muggy Au- 
gust day. I first saw her in productions at 
University College in the late 80s. where 
her Medea lodged itself firmly in my mem- 
ory. 



Since then she's spent three 



Stratford, won a Dora award for her perfor- 
mance in Valley Song and was nominated 
for two olhers. most recent!) the title role in 
Belle. 

She has appeared in show s as diverse as A 
Penile Imagination and Jacob Two-Two 
Meets The Hooded Rang, and even co-writ- 
ten her own Fringe hii. Trace. 

In Lambton. Kent — a shortened version 
ol ■> pla) originally produced in 1915 — 
Trillium Prize winner Alexis looks at rural 
Ontario culture from an unexpected per- 
spective. 

A black anthropologist. Dr. Katherme 
M'Tubu. applies Ihc same scientific rigour 
to her field studies as did while imcMtga- 
lors to African cultures in an earlier era. and 
comes up with some outlandish conclu- 
sions. It's like the view from an inverted 
microscope. 

"She begin- as die impartial observer — a 
really. really good scienlisi bent on accu- 
racy and precision." explains Mcintosh. 
"Bui she ends up as someone who's emo- 
tionally affected by what she's been ex- 
posed lo. and of course lhai undermines the 
exactness of what she studies. One sign of 
the change is how frequently, by the end. 
she turns lo poetry lo explain heiNelf. 

"The piece is also aboui the experience of 
being a stranger. You can be an immigrant 
or a foreigner, on the outside looking in. 
even though you may feel pan of a culture." 

That viewpoint accounts for much of the 
piece's humour, which ranges from the 
subile 10 a Monty Python-esque hizane. 
M'Tubu can never be a true observer of the 
experience, because she affects ii by being 
pan of it. Some of her conclusions about 
the social and cultural practices of small- 
town natives are ridiculously comic. 

And playing two figures in a single day? 

"At first I was apprehensive aboui lack- 
ling both. Bui il's neat to have two roles thai 



involve different skills and acting styles. 
Pelruchio is big. broad, full of himself, 
while M'Tubu is sure of herself as a scien- 
lisi but less sous a human being. 

"She's less comfortable in her own skin, a 
woman aware of her shortcomings and 
needs." JK 



Come together 

E-MEROE(NCY). created and direc 
ton. Mark Brose. Rachel Gorman. Y 
Miriam Roiher. Spirit Synolt and K 



;! b, Marve U.ir 
.nieen Rochtull. 
:umi Tsuruoka. 




Marye Barton has found a 
way lo channel her theatrical 
passion and make a political statement ai 
the same lime. 

A member of the Canadian Mime Theatre 
in Ihe 70s. Barton has more recently been 
living wilh arthritis so severe she was 
forced to have hip surgery. Then she heard 
aboui Body Language, a Toronlo Theatre 
Alliance movement workshop for disabled 
arlist.s. That I'M 1 ; group in turn evolved 
from an anisis' circle called Dis This! 

"I could hardly walk al the time, and I 
wondered how I could participate in some- 
thing so physical." recalls Barton. "Bui it 
turned out to be a dream come tnie. one that 
brought back my belief lhat I could still be a 
performing artisl whose work is based in 
movement." 

Barton and live other artists — both dis- 
abled and non-disabled — have collabo- 
rated on E-merge(ncy). a performance 
tli.it functions equally as a statement of an, 
protest and freedom. 

"We're all unique, with an assortment of 
abilities and also an assortment of person- 
alities." smiles Barton, who's also a play- 
wright and psychotherapist. 

"Little by lillle we began trusting each 




oilier, and then lexl and movement ideas for 
the show began to pop up. The theme thai 
lies it all together is emerging, coming to- 
gether. 

"My intention in the show is lo explore 
self-deienninalion. sell-dcliniiion and self- 
fuHillmenl Bui beyond that, I also want lo 
investigate whal il means to be in y our body 
and. by exiension. what it means 10 be hu- 



Audienees. she points mil. accept some 
limitations bui not others from performers 
who aim lo communicate phy sically. 

"They know we ean'l fly. but some people 
have trouble wilh the fact lhat we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered that what 
we do is a profound experience for an audi- 
ence lo share with us. 

"Il makes a political statement aboui how 
disabled people have been hidden away and 
not integrated into society." jk 



Country customs 



,. Shay Hahn. directed by 
Karia Faulconoridtfe. with Emily Hurson. Joe Pmgue 
and Mary Francis Moore. Presented by Mad Cratt 
Habit Thealreworks at Ihe Factory Mainspace. Aug 3 
ai 9 pm. Aug 5 at 8 pm, Aug 7 at 3:30 pm. Aug 8 at 6 
pm. Aug 12 at 12:30 pm. Aug 13 a! 6:30 pm. 
nPJIil Karla Poulconbridge has 
added a new direction lo her 
career as a designing woman. 

Theairc-gocrs already know her as a tal- 
ented set designer, with impressive indie 
credits like Thcalrc Viscera's Muscle Mem- 
ory and Mark Lonergan's velo/cily. 
• Continued on next page 
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t's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre fest. Plus, you 
won't have to cross town to get to your favourite show. All the 
action's centred around the Bathurst/King area. 1 



Back again is ihe SummerWorks prize tor 
besi original production. And don'i forget 
to have your say — drop off your ticket 
stubs at fave shows to select the winner of 
the second NOW Audience Choice Award. 

Here are NOW's picks of sizzling Sum- 
merWorks shows. 

PREVIEWS 

Come together 

E-MEROE(NCY). created and directed by Marye Bar- 
ton. Mark Brose, Rachel Gorman. Kathleen Rockhill. 
Miriam Rother. Spirit Synott and Kazumi Tsuruoka! 
performed by all except Rother. Presented by 
E«merge(ncy) Collective at Artword Theatre. Aug 3 at 
9:30 pm, Aug 4 and 6 at 6:30 pm. Aug 7 at 11 pm. 
Aug 10 at 8 pm. Aug 13 at 3:30 pm 

jiMUirtfn Marye Barton has found a 

' "" ■ way to channel her theatrical 
passion and make a political statement at 
the same time. 

A member of the Canadian Mime Theatre 
in the 70s. Barton has more recently been 
living with arthritis so severe she was 
forced to have hip surgery. Then she heard 
about Body Language, a Toronto Theatre 
Alliance movement workshop for disabled 
artists. That 1999 group in turn evolved 
from an artists" circle called Dis This! 

"I could hardly walk at the lime, and I 
wondered how I could participate in some- 
thing so physical," recalls Barton. "But it 
turned out to be a dream come true, one that 
brought back my belief that I could still be a 
performing artist whose work is based in 
movement." 

Barton and live other artists —both dis- 
abled and non-disabled — have collabo- 
rated on E«merge(ncy), a performance 
that functions equally as a statement of art, 
protest and freedom. 

"We're all unique, with an assortment of 
abilities and also an assortment of person- 
alities," smiles Barton, who's also a play- 
wright and psychotherapist. 

"Little by little we began trusting each 



other, and then text and movement ideas lor 
the show began to pop up. The theme that 
ties it all together is emerging, coming to- 
gether. 

"My intention in the show is to explore 
self-determination, self-definition and self- 
fulfillment. But beyond that, I also want to 
investigate what it means to be in your body 
and, by extension, what it means to be hu- 
man." 

Audiences, she points out. accept some 
limitations but not others from performers 
who aim to communicate physically. 

"They know we can't lly, but some people 
have trouble with the fact that we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered that what 
we do is a profound experience for an audi- 
ence to share with us. 

"It makes a political statement about how 
disabled people have been hidden away and 
not integrated into society." JK 
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• Continued from page 55 

Stamp, the actors understand how 
to connect with the characters' emo- 
tions and thereby carry us along on 
their journey. JK 



Getting physical 

E-MERGE(NCY). created and performed by 
Marye Barton. Mark Brose. Rachel Gorman. 
Kathleen Rockhill. Spirit Synott and Kazumi 
Tsuruoka. directed by Miriam Rother. Pre 
sented by E'merge(ncy) Collective at Art 
word. August 10 at 8 pm, August 13 at 3:30 
pm. Rating: NNN 

There's probably no Summer- 
Works show more moving in its 
physicaiity than E»merge(ncy). an 
empowering collective work by a 
group of disabled and able theatre 
artists. Its series of unrelated epi- 
sodes emphasize the laughter, 
dreams and sensuality in their lives, 
elements that most viewers likely 
haven't considered. 

The show isn't a complete success 
— despite the strong emotions in 
the occasional text, the spoken seg- 
ments don't all play out well as the- 
atre — but when Kathleen Rockhill 
balances an exercise ball on her 
shoulders like a detei mined Atlas. 
or «hen Rachel Gorman and Spirit 



Synott perform an elegant, balletic 
pas de deux sharing a wheelchair, 
the production takes flight. Some of 
the dance segments, in fact, should 
he longer and more developed. A 
liberating experience for perform- 
ers and audience alike. JK 
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ilk-u journey. 

Getting physical 



Synott perform .in elegant, balletic 
pas dc deux sharing a wheelchair, 
the production lakes ilight Some ol 
the dance segments, in fact, should 
be longer and iiuirc developed A 
liberation experience foi perform- 
ers .mil audience alike. JK 



inns .mil rationalizing abuul an 

angsl ridden breakup. 
Bruce Beaton's narrated "film" 

Gas is clever in iis lake on the im 

portance of hot 

full of detail to follow ma packed, 

hour-long program. Michael Acht 
nil- slum 

a ilh (he oilier maleiial in Ihe show 's 
inli llanis theme ihoiigh \elil 
nan s drag sanies .ne sum in need 
•I shaping and lunnig. JK 




Carolyn Hay puis smoke, lights 
and a revved-up motorcycle engine 

10 eiilcrlaiiiing use in Shifting 
Gears, in Which .1 legal sccrclais on 

■ cycle sets out 10 right the wrong 
onall) eommiiieil. 
Making eic.it use ol Glenn David- 
son and David Hoekstra s all -pur- 
pose motorcycle — lined out with 
lois ol surprising extras — ,Ha> 
lakes us on a road journey of 
epic proportions, full of nicely real- 
ized character sketches and a few 
sharp curses in the highway. The 
humour isn't set as pointed as 11 un- 
doubtedly will be, bin Has easily 
1ng1.u1.1ics heiseli with viewers, and 
from us midpoint the dory barrels 

home Willi lllgll-ellergs 



Dmitry Cl-.eix, 

Pyr* Presented by Rush, 
unworn. August 11 at 9 i 
poi. August 13 at S pm. Rating: 

Chekhov - little-known farce The 
Festivities, which 
whioy, pul-upon bookkeeper and 

elegant, sell-impressed bank 
ager. gels .1 generally smart presen- 
tation by direcloi Jonathan Wat- 
Dmitry Chepovetsky's perfoi 

rolie peneil-pusltei 

thai he gel 

irk — and 
while Martin Albert po 
pons manage! expecting 
oils adulalion oilers a balloon that's 
impossible 1101 10 pop. The) 're alter 
egos, each high-strung 

The female characters 
I) as solnlls played. Even though 
they're farcical, Ihe) n 

my thai Jillian Hart ami Nicole 
Ubbt fail to capture. JK • 
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SummerWorks reviewed 

Our critics coverall shows at 1 Oth annual new-play fest 




ARTWORD THEATRE 

75 PORILANU 

BETWEEN EX & ZED 

Featuring lunula ZosJovsky. Debra Felsleod, 

Mitten anil duelled by lunula 
Zoslovsky. August 12 & 13, 5pm* * 
lomilo Zaslavsky's Between h & /erf is a 
curious play, interspersing dame with theatri 
cal episodes li isn't until the conclusion lltot 
the dance component is understandable as 
anything more than on interesting visual ele 
mem. And that's not the only way Zoslovsky 
messes with the audience s heads — Between 
h i led is a drama in which what appears to 
be real isn't at all: what begins as a simple 
story about two strangers with little in com- 
mon becomes a psychological case study. 
Unfortunately, a lacklustre script — offering 
no convincing explanation as to why the key 
female characters would be Iriends — and 
unremarkable octing don't live up to the 
heavy subject mallei ol Ibis eomesl but inel 
feclive effoil, — JH 

EMERGE(NCY) 

feoluling Morye Barton. Spiiit Synott. Kozumt 
isutuoko Written by the company Directed by 
Minain Rother. August 10. 8pm; August 13. 
3 30pm. *** 

By turns beautiful, inspirational and completely 
befuddling, tmcrgelncyl is a movement based 
'performance of protest and lieedom" by on 
ensemble casl of disabled and nan disabled 
oclois. When it woiks — as in Ihe love scene 
between Spiiil Synott and Maik Bcose, or in 
Marye Borton's monologue about Hying to lake 
a showei wilh dignity in a hospital where the 
needs of ihe patients are ol little concern — 
imeigelticyl is on empowecing, cathartic 
achievement. Unfortunately, such highlights are 
framed by scenes — as in the episode in which 
peaple hurry by a spotlighted oiea, glance 
down and mutter "shit" — thai confused the 
heck out of me. Still, in spile of some weak 
moments, this is on engaging, completely 
unique piece of thealre. — JH 

THE EROTIC CURVE OF THE EARTH 

featuring Hume Bough. Gieg Campbell Wniten 

and directed by Conrad Aleiandiowiu. August 

1 1, 6:30pm, August 12, 2pm. August 13, 

12:30pm.**** 

To anyone who's evei had a bioken heail 

(and that's everyone) — you might think Ihe 

REVIEWS BY 

Komol Ar-Solayte, Kevin Connolly, 

Joanne Huffa, Don Mosley 

and Rebecca Todd 

All Shows 58. 
SummerWorks Hotline: 410-1048 



wounds have healed, but Hume Bough's por- 
trayal ol Stan, ibe ex-lovei who just can't lei 
go, will show you just how fresh they still aie. 
Stan's a mess: o great, inverlebinle blob of 
miseiy, loneliness and self-pity Roger was the 
best thing thai evei happened lo him. He can't 
move on and he can't forget — all those 
damn hurlin' songs on ihe radio won't let him. 
Or us. Ihe only solace he linds is from Finboi, 



the patian sainl of breakups. Bough makes 
Stan's agonies real and immediate, and Gieg 
Campbell, in multiple roles, is amazing in ihis 
veiy funny, visceral show. — DM 

THE FESTIVITIES 

featuring Martin Albert, Jdllan Hart, Dmitry 
Chepovelsky. Written by Anion Chekhov. Directed 
by Jonathan Walton August 1 1, 9:30pm; August 



13,8pm.*** 

Rushin Productions' version of Chekhov's 
little-performed farce is an exercise in stamina 
— especially lai ihe actors. Dmitry Chepo 
velsky's turn as the downtrodden misogynist 
Kuzmd Hikolayevich Heerin is an inspired 
study in seething lunacy, while Martin Albert 
makes Ihe vainglorious bank manager, 
Audrey Andreyevich Stupuchin, smarmy 




Pinter classic retains its clout 



THE DUMB WAITER 

Featuring Terrenee Bryant. Robert Tsonos. Written 
by Harold Pmier. Directed by Kerry Thornton. 
August 12, 8pm; August 13, 12:30pm. Factory 
Theatre MrAtsptxe, 125 Bothurst. **** 
While those Involved in this cut-above 
SummerWorks effoil can't claim much 
credit for the script — u classic two- 
handcr from Bril legend Harold Pinter 
— thej can for their choices, which 
leave the play's must intriguing ques- 
tions open without fudging on key 
issues of character and motivation I lie 
script's intriguing hook — which puis 
hiiuicn-ou-lhe-veigc-ofaiienous 
breakdown lien (Terrenee Bryant) and 
lius (Hubert Tsonos) alone in a base- 
ment room, writing on a call from the 



boss — only masks die play's real 
strength as a quiet, lightly paced char- 
acter surely finuly rooted in Pinter's 
peerless dialogue By the time the 
room's ramshackle dumbwaiter tits 
arrie.il announced each lime with Jar- 
ring, gunshot raps) begins delivering 
requests for meals from a kitchen that 
doesn't exist, most of what we need In 
know has already been established 
Director kelly Thonilon choreo- 
graptvs ihe Interaction between Ihe 
twitch) (Jus ;uul his laconic senior part- 
ner beaulifnlly, quietly using costume 
and bod; language so that Ihe scene 
plays mure like a protective ritual revisit- 
ed In an old married couple dian die 
developing cat-and-mouse game between 



unequal partners, it might have been. 

There are rough spots widi ihe lan- 
guage — enough lo make you wonder 
about the wisdom of retaining some of 
the more Idiosyncratic vocabulary and 
references, seeing as liie linglish accents 
have largely been dropped. But the 
clieinwry between the actors Is palpable 
and die liming crisp and natural. 

as the tension builds and the no-non- 
sense set transforms from realistic 
bunker to perplexing, menacing trap, the 
production's unbroken Mniie. ol smart 
choices begins 10 pay dividends. Thcum- 
lon and coiupam have not just tackled a 
classic, they've by-and-large lived up to il 
- rare air lor am staging ol Pinter, let 
alone one ai SummerWorks. — KC 



enough lo moke your flesh crowl. Ihe 
Festivities is a ralher misanthropic play — 
Ihe premise being ihol, while women ruin 
everylhing, men aie clearly insane — and 
it's understandable why il isn't staged as often 
as Ihe Cherry OroWor (We Vonya. Still, 
this is a well-staged, well-performed produc- 
tion of a play that, while not classic Chekhov 
is interesting in its own right. — JH 

THEFlnTPRlHCEiflTAliOFRAPUHm 

featuring Keith Borkei, Joel Benson, Michoela 
Hayek. Wniten and directed by Dorcy Murphy 
August 10 & 13. 9:30pm; August 1 1, 8pm ** 
Put simply, Ihe flat Prince is awfully strange 
Subtitled A Jale ol Bapuniel, it could just as 
easily have been colled Hie Handsome Prime 
Goes to Hell Ihe prince (Joel 8enson) is thrusl 
inlo the real world by Ropunzel's guardian, 
Molhei Goelhel (Michaela Hayek), to learn 
some humility oi die Hying. What follows (life 
on a farm, being beaten while having sex wilh 
a panhandler) gives him a new perspeclive, 
bul is il enough lo change this privileged man? 
Well, maybe, but — regardless ol same 
enthusiastic performances and fine direction 
— the ploy doesn't really give us any reason 
lo care one way or another. Updating fairy 
tales may make far a fun writing exercise, but 
it's rore that ihe outcome has any lasting 
value. Muiphy has some good ideas, bul in 
ihis conlext they're largely wasted. — JH 

IN MY HOUSE 

Featuring Ryno SduckJet, Mike Davidson, Sean 
Tyson. Written and dilated by lorn Pickering. 
August 10 8 1 1, 5pm, August 12, 8pm. •• 
Take thiee nuns, leave em stranded in a strip 
joint during an ice storm, then throw in an 
adulterous mayor, and whal do you get? Yes, 
the premise of lorn Pickering's In My House 
does sound a little — no. a lot — like a 
dirty joke woiling lo happen. Bul it's actually 
a comedy-drama thai spends a desperate 
afternoon with same brides of Christ, a few 
snippers and a couple ol guys who just wanna 
moke a fosl buck. In lad, a lot — no, too 
much — goes on in Ihis piece — including a 
hockey grudge between bai owner Pierre 
(Sean Tyson) and head nun Sislei Catherine 
(Ryna Schickler), a flirtation between disc 
jockey Luc (lodd Schick) and Sister Marie 
(Anne Van Wijk) and Ihe various shady deal 
ings of the mayor, (n My Home isn't all bad 
(the moments between Tyson and Bonnie 
Gray as husband and wife are right on tar- 
get), bul il lacks bath tension and humour — 
not a good diagnosis for a comedy-drama. 

— JH 

INDIFFERENT EYES 

Featuring Ben O'Biian, Adam Allen, Emily Guoltien 
Written by Ben O'Bnon. Directed by Ken Klonsky 
and Blake Melntck August 10. 1 1pm, August 1 2. 
3:30pm; August 13.6:30pm.*** 

CONTINUED ON PAGE 40 



